ideas sententious expression, in which he rivalled
Pope; to make songs, in which he created harmonies
peculiarly his own; to voice the sorrows, the perplex-
ities, and the joys of men, which he did in such a way
as to give poems of occasion lasting appeal; but,
above all, he was a story-teller of a far wider gamut
than any of his successors. Not only did he produce
shorter tales extraordinarily various in mood and
artistry, but he wrote the tragic Troilus and Criseyde,
which is the subtlest and most poignant study of
human passions, shown on a grand scale, that has
ever been made by any of our writers except Shake-
speare. Troilus and Criseyde was his one completed
masterpiece, and perhaps even better than The Can-
terbury Tales shows his marvellous artistry. Yet it is<
the latter work, left at his death only about onte
third completed, by which he has always been best
known. Considering its variety of appeal, this is
not strange, and need not be deplored. If Chaucer
had written nothing else, he would still be among
the very great, and he is best introduced to the reader
of our days through these storiesj
Though we shall never know—in such confusion
were his papers left when he was cut off—precisely
how he would have arranged the stories if he had
lived to finish his design, we have more than twenty
of them, besides the Prologue; and they are suffi-
ciently connected with one another to enable
appreciate the panoramic effect he intended.
characters he introduced as pilgrims to Canterbury
were broadly, though not mechanically, representa*
tive of the men and women he had been observing
for forty-five years. It is clear that he made no effort
to select an individual from every class and profes-
sion; but the group as a whole is a completely ade-
quate cross-section of English life. The pilgrims ate
people who might very naturally meet at the Tabard
Inn- They are, moreover, act types but living per-
sons* each one with class characteristics, but each
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